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BRUSH AND PENCIL 24S 

that there is no straining after effect but a development of real art in a." 
natural and beautiful way. One cannot visit the studios in this great 
school without feeling the lofty purpose that permeates the place and 
noting how its art influence is gradually spreading through the whole- 
country. The spirit which dominated Cellini and the old masters seems, 
here to have been revived and in this American Renaissance in silver- 
smithing we may well take pride. 

In conclusion let us consider briefly some of the characteristics of 
this Martele school. As we have said, it is a School of Freedom and 
follows no flag. Each piece shows the marks of the hammer with which 
it has been slowly fashioned into pleasing outlines revealing an appre- 
ciation of the beauty of form and exhibiting power of constructive 
ability as well as a delicacy and strength in manipulation. The orna- 
mentation varies from the boldest relief to the most dainty tracery. 
Fishes and birds, flowers and leaves and other natural growths of field,, 
forest and stream are largely represented. Occasionally cupid heads- 
and figures of nymphs are seen, but as a rule, natural objects pre- 
dominate and they are rendered with wonderful fidelity to the originals. 
in grace and line modeling. No piece or design is ever reproduced and 
the art lover must recognize in these distinguished productions a happy 
return to the principles of earlier days and hail with delight the advent 
of American silversmithing as a living art in design as well as in techni- 
cal execution. Henry C. Tilden. 

WHY FOSTER FOREIGN WORK? 

To claim the American to be the best contemporary school of paint- 
ing is not asserting much in its favor. This, at least, is the conclusion 
confirmed by observation during the summer months when I availed 
myself of every opportunity for comparison. If our artists would only 
aim to do a little better than the average foreigners, as I saw them, 
represented, they would not need to aim very high. These men seem to 
be quite destitute of ideas, and the commonplaces which they paint have 
no trace of quality. In a permanent collection of modern paintings in 
a Roman gallery, many of them prize winners, I was astonished at the 
universal emptiness of the canvases. I found not one that I would 
have the courage to show in my gallery. 

This collection, made under official auspices, and in the land of the 
great masterpieces of the past, was probably the worst I found, though- 
just now I can recall none with redeeming features, with the single 
exception of one in Bale, where a room full of canvases by Arnold Boeck- 
lin made me forget all the others — and he is no longer living. 

No doubt there are individuals in every country doing worthy work. 
We know how well a few of the Dutch, artists are acquitting themselves,, 
despite repetition and their too frequent note of sadness, and that in 
England and Scotland a small handful of men are fighting to maintain. 
the old traditions against heavy Academy odds. Looking back at them 
all, school by school, it is quite safe to assert that we are far in the- 
lead of any one of them. William Macbeth. 



